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INTRODUCTION. 



THE AUTHOR. 

Samuel Taylor Coleridge was bom in the 
▼illage of Ottery St. Mary in Devonshire, in 
the year 1772. His father was rector of the 
little parish and had a large family, of whom 
Samuel was the youngest. He lived here 
until he was nine years old when, unfortu- 
nately for him, his father died. 

As he was without money or friends, he 
was sent to the great London Charity School, 
Christ's Hospital, which Lamb has described 
so vividly in **Elia.** 

Here his life was by no means an easy one. 
Once, indeed, he tried to escape, and became 
the apprentice of a shoe-maker, but he was 
forced to go back to school again. Coleridge, 
however, had an unfailing refuge from all the 
ills that afflicted him. This was the dream 
world in which from his earliest years he 
lived much of the time. Tti\a " ^\ias^vci5^ 
spirit of imagination;* \ie ^^i^^.^^^tjteix^^e^'^ 
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me at my birth." In school at London he 
would lie for hours on the roof gazing after 
the drifting clouds and trying to fathom the 
blue of the sky. 

Once this too vivid imagination very nearly 
involved him in grave difficulties. He was 
walking along the Strand on a busy day, 
swinging his arms and fancying himself swim- 
ming in an imaginary sea. Suddenly his 
hand came in contact with the pocket of one 
of the passers-by. It was promptly grasped 
by the outraged stranger, who exclaimed,. 
" What, so young and so wicked ! " ** But Tn^ 
not wicked nor a pickpocket, sir," remon^ 
strated Coleridge ; ^ I thought I was Leande^ 
swimming the Hellespont." The gentleman 
was so impressed with the incident that it is 
said he obtained membership for the youth in 
a circulating library. 

Coleridge was not a mere dreamer, how- 
ever. He became the first student in the 
school and, as a result, was transferred at 
nineteen to Cambridge University. Here he 
might have distinguished himself had it not 
heoD for his erratic temperament. Debts 
drove him to London y where he eiAiftl^flLmXScife 
^fagoons, and, although he aubaoqu^iiAAy x«^- 
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turned to college, he soon left again withoat 
taking a degree. 

He made one friend at this time, who had 
a good deal of influence upon his life. This 
was the poet, Bobert Southey, who was 
just then under the influence of the socialis- 
tic ideas of the French Bevolution. The 
two young men decided to establish an ideal 
community in the wilds of America, in which 
the citizens were to work at farming two 
hours of the day and develop their souls the 
rest of the time. 

Unfortunately, however, their ideas out- 
stripped their pocketbooks, and while they 
were still dreaming at Southey's home in 
Bristol, their plans were forever checked. 
The two poets fell in love with two sisters 
and were soon after married. 

Coleridge lived at Clevedon, near Bristol, 
with his wife, Sara Pricker, for two years. 

His life here was a struggle. He had 
married, with his usual carelessness in such 
matters, on practically no income at all. His 
health was poor, he was quite unable to do 
any good work except when the spirit moved 
bim, and his wife did tvo\» ^xo^^ \» \^^ ^"^ ^ 
nnpathetic temperam^iiX.- "BNa n«^^^ ^ "^^^ 
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period, therefore, is of little moment, and it 
was not until he met the poet Wordsworth 
in 1797 that his real power began to awaken. 

In this year Coleridge moved to Nether 
Stowey, in the English lake region, Words- 
worth*s home, and their famous intimacy 
began. Wordsworth was then full of the 
idea that poetry should deal with the simple 
emotions and events of daily life and express 
them in simple language, not in the artificial 
diction of the eighteenth century poets. 

These theories, which were destined to 
have a profound influence upon English 
poetry, bore immediate fruit in a joint volume 
called '* Lyrical Ballads," to which Coleridge 
contributed "The Ancient Mariner" and a 
few other poems. 

The book did not make a great impression 
at the time and Coleridge left Nether Stowey 
soon after. For two years he travelled in 
Germany with the Wordsworths, where he 
translated Schiller's drama, '* Wallenstein," 
and became profoundly interested in German 
philosophy. 

In 1800 he returned to England and settled 
in Keswick with Wordsworth, T\\^ poetic 
^ouse, however, seemed to have a\>«aiA.oxve^ 
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him. He was ill, too. He had always been 
a sufferer from neuralgia, and the habit of tak- 
ing opium to alleviate the pain was beginning 
to cloud his intellect and his will. He be- 
came restless, and for the next fifteen years 
he led the life of a wanderer, estranged from 
his family and powerless to do anything 
woiiih while. 

At last he placed himself under the care of 
a surgeon in London, and here, though his 
health was shattered, he gradually regained 
the power to work. The work, however, 
was now chiefly that of a literary critic and 
philosopher, though he wrote a few brilliant 
fragments of verse at this time. Young 
poets and critics flocked to see him and the 
fame of his conversation and lectures spread 
far and wide. 

But he never fulfilled the brilliant promise 
of his youth. He '* gave you the idea," says 
Carlyle, "of a life that had been full of 
sufferings; a life heavy laden, half van- 
quished, still swimming painfully in seas of 
manifold physical and other bewilderment." 
Much even of his best work \a ixt^.^c^K^'Kc^ 
Hud incomplete. His flas^iea ot ^'ev&a^ <^S^^^ 
left bim before a poem ^^sii^ ^uX^Ve^^ ^^^ "^"^ 
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mood would never again return. He tells us 
that while writing "Kubla Khan," which 
came to him in his sleep as a kind of vision, 
he was interrupted by a person who called on 
business. When the interruption was over 
the vision had fled and the poem still remains 
a fragment. 

Coleridge died at Highgate after a lingering 
illness, July 25, 1834. In spite of his weak- 
ness and failures and of the incomplete char- 
acter of his work, those fragments stamp him 
as one of the very greatest of lyric poets. 
He can invest the simplest words with a 
music and charm rare in any language, he 
can paint pictures in three words that have 
an almost uncanny vividness, he can make 
the marvellous startlingly real, and the weird 
fascinating without being horrible. How 
much greater he might have been we cannot 
tell. As Hazlitt said, *^ To the man had been 
given in high measure the seeds of noble 
endowment, but to unfold them had been 
forbidden him." 
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THE POEM. 

Had Coleridge written nothing else, the 
^ Ancient Mariner " would have made for him 
an immortal name. Yet neither the author 
nor his friends, Southey and Wordsworth, 
thought it a poem of much consequence. 

It came to be written in this way. In the 
autumn of 1797, Wordsworth and his sister, 
with Coleridge, started one afternoon to visit 
Linton and the Valley of Stones. As none 
of the three had much money they decided to 
pay the expenses of their little journey by 
writing a poem for the New Monthly Maga- 
zine. In the course of their walk they 
planned a poem founded on a dream of Cole- 
ridge's friend, Mr. Cruikshank. Wordsworth 
had been reading, a day or two before, in 
^ Shelvocke's Voyages," when he came across 
the following passage : " We saw no fish nor 
one sea bird, except a disconsolate black 
albatross, who accompanied us for several 
days, hovering about us as if he had lost him- 
self, till Hartley (my secoiidL e«c^\alYCL^ Ow?^«^^- 
iag in one of his meAancYvoVy ^V% VJtoX* ^x^^s>x^ 
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was always hovering near us, imagined from 
his color that it might be some ill omen. 
That which, I suppose, induced him the more 
to encourage his superstition, was the con- 
tinued series of contrary tempestuous winds, 
which had oppressed us ever since we got 
into this sea. But be that as it would, he, 
after some fi*uitless attempts, at length shot 
the albatross, not doubting (perhaps) that we 
should have a fair wind after it." 

This passage led Wordsworth to propose 
that the mariner kill one of those birds on 
entering the South Sea, and that the guard- 
ian spirits of the region take upon them- 
selves to avenge the crime. 

That same evening the poem was begun, 
but Wordsworth soon found that they could 
not collaborate successfully and he retired 
and left the field to Coleridge. 

The poem is in the style of the early 
ballads, though Coleridge varies the stanza 
by the introduction of additional lines. This 
stanza is especially adapted to the mys- 
terious twilight region full of nameless terms 
and strange shapes into which the story takes 

The ''Ancient Mariner " is not meT^\^ «. 
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supernatural tale, however. It has a fine 
spiritual significance, very simply and ten- 
derly expressed. It is simply that love is 
the power which makes all created things 
kin. The soul that hates any living thing, 
that harbors any thought of malignance or 
cruelty toward an innocent creature, even 
if that creature be only a bird or a water 
snake, dwells apart, shunned by the living 
and shut out even from God. It is when he 
learns how to love even the humblest of 
God's creatures, that he begins to be con- 
scious of the bond which binds him to others. 
Only then does he feel the beauty of the sea 
and sky, the meadows and the forest streams. 
Then for the first time he learns the songs 
of the birds and sees the divine in every 
man. Then at last be can approach God, for 
his very act of loving, his joy in living things, 
is itself a prayer. 



Mariiier meet- 
etli tliree €M- 



PAET THE FIRST. 



I. 

It is an ancient Mariner, 



^*yj*JJ?>to And he etoppeth one of 



UlC- 

DcTdc 



three. 
*^ By thy long gray beard and 
glittering eye, 
Now wheref or etoppst 
thou me? 



1. It is. That is, the man is. This is a form of 
beginning common in old tales and ballads, and has the 
merit of yividness. 

1. Mariner, Mariner, Bridegroom, etc., are capi- 
talized because they are used thronghont the poem aa 
titles. 

2. One of three. The odd numbers, three, flye, 
seven, and nine, have always been associated with the 
symbolic and supernatural. Thus there are three Fates, 
nine Muses, three Graces, etc. The world was made In 
seven days, the Resurrection took place on the third 
day, etc. See also the Blessed DamoseX. 

'* 8be had three lUieB \i\ b£t \i»si^« 
ABd the stars In Yier "UaVt ^^t^ ii«s«^*** 
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II. 

^ The Bridegroom's doors are 
opened wide, 
And I am next of kin; 
The guests are met, the feast 
is set: 
Majst hear the merry din.'' 

III. 

He holds him with his skinny 
hand, 
*^ There was a ship,'' quoth 
he. 
*^ Hold off! unhand me, gray- 
beard loon I " 
Eftsoons his hand dropt he. 

2. Kin. That is, the nearest relative. 

4. Mayst. Thoa mayst. An eflTect of impatience is 
prodaced by the omission of the pronoun. 

6. There toew, etc. Note the abruptness with which 
incidents and objects are introduced. This produces an 
incongrnons, uncanny effect, like objects in a dream. 

6. Quoth. Said. 

7. Loon. A stupid, foolish fellow. 
S. Eftsoons. Straightway. 

8. Drcpi. Coleridge la loud ot ttiVa loTm ol >2&a 
ptuft tenae. 
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IV. 

Vl^ff^ He holds him with his glit- 

bound by tbe . • 

«yeo«tgeoid^^ teriiig cje 

mS? The Wedding-Guest stood 
still, 
And listens like a three years' 
child: 
The Mariner hath his will. 

Y. 

The "Wedding-Guest sat on 
a stone; * 

He cannot choose but hear; 
And thus spake on that an- 
cient man, 
The bright-eyed Mariner. 

VL 

*^ The ship was cheered, the 
harbor cleared, 
Merrily did we drop ^ 

9. Cleared. Passed out ot. 
10. Drop. 8aU doijvn tYie covlbV. 
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Thelfariner 
tolls how tbe 
ship sailed 
soathward with 
a food wind and 
fur weather, 
tiU it reached 
the Line. 



Below the kirk, below the 
hill, 
Below the lighthouse top, 

VII. 

^* The sun came up upon the 
left, 
Out of the sea came he! 
And he shone bright, and on 
the right 
Went down into the sea. 



YIII. 
** Higher and higher every day, 

1. Kirk, The Scotch word for church, 

2. Top. That is, the lighthouse, being the highest 
object, was the last to pass out of sight. 

3. The 8un came up. That is, they were sailing 
south. Compare Tennyson's yerse : 

How oft we saw the Sun retire, 

And burn the threshold of the night, 
Fall from his Ocean-lane of fire, 

And sleep beneath his pillar'd light ! 
How oft the porple-sklrted robe 

Of twilight slowly downward drawn. 
As thro' the slumber of the globe 
^Aia we dash*d into tto da^XL. 

—The V«ia«e. 
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Till over the mast at 
noon — '' 
The Wedding-Guest here 
beat his breast, 

For he heard the loud bas- 
soon. 

IX. 

VSISS^ The bride hath paced into 
jjjgc^bjtflie the hall, 

' "^^ **'*• Red as a rose is she ; ^ 

Nodding their heads before 
her goes 
The merry minstrelsy. 



The Wedding-Guest he beat 
his breast, 

8. BoiBoon, A musical instrument. It serves as a 
bass among the wind instruments of an orchestra. 

5. Bed as a rose. Compare Bums* 

** O, my lore's like a red, red rose." 

6. Nodding. Instinctiyely keeping time to the 
music with their bodies, as amxx%Vc>VMi\% v^x^V^ ^^« 

r. Jfi'nstrelsp. LlteraUy l\ieTaTOVc.ol>3tt^^«&siAN2t^%. 
The word is here used to mean t\i<im\tv«XT€^^J^^^^'^^^'*'^ 
aotf accoDBts for the s'mgnlax toxm olxXi^^^^^"^ ^^**- 
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Yet he cannot choose but 
hear; 
And thus spake on that an- 
cient man, 
The bright-eyed Mariner. 

XI. 

S^lftiSr"" " And now the Storm-Blast 

toward tbe 

sonthpoie. canic, aud he 

Was tyrannous and 
strong: 
He struck with his overtak- 
ing wings, 
And chased us south along. 

XII. 

With sloping masts and dip- 
ping prow, 
As who pursued with yell 
and blow 

7. South along. A rather archaic use of the adverb. 

S. Sloping. Because the ship was pitched over by 
tbe gale, 

8, JPrato, The forward end ot a ship. 
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Still treads the shadow of his 
foe, 
And forward bends his 
head, 
The ship drove fast, loud 
roared the blast, 
And southward aye we 
fled. 

XIII. 

And now there came both 
mist and snow, 
And it grew wondrous 
cold: 
And ice, mast-high, came 
floating by, 
As green as emerald. 

XIV. 

"Sd^iSm^ And through the drifts the 



•onnds, where 



snowy clifts 



1. Treads the shadow. That is, keeps just his 
shadow's length ahead of him. 
4. Aye, CoDtinnally, always. 

7. Msut-high. An old book ot NOi«.^«e^ ^t^^J&jSb.^ 
In 1638 deecrihes *» Ice as h\g\i a« otvt To^-^V«V'^'«^- 
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no liTing thing 
waa to be seen. 



Did send a dismal sheen; 
Nor shapes of men nor beasts 
we ken — 
The ice was all between. 



XV. 

The ice was here, the ice was 
there, 
The ice was all around: 
It cracked and growled, and 
roared and howled, 
Like noises in a swound{ 



XVI. 



bSdTcSSdtiSf" ^^ length did cross an 

AlbatroM, eame 
through the 



Albatross: 



1. Sheen. Cold Ught. 

2. Ken. Discerned. 

3. Between. That is, everywhere the ice shat us in 
and obscured our view. 

7. Stoound, Swoon, faint. The same old book 
says that the ice ^^ made a hollow and hideous noise." 

8. Cross, That is, did cross our course. 

8. Albatross. A sea bird which has a habit of fol- 
lowinga ship for days together. BaVlot^ tq^vc^ \\i %a 
MB unlacky omen to kill one of them. 
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„';^va* Thorough the fog it came ; 

•ad S^luilxj. As if it had been a Christian 

souly 
We hailed it in God^s 

name. 

XVII. 

It ate the food it ne'er had 
eat, 
And round and round it 
flew. » 

The ice did split with a thun- 
der-fit; 
The helmsman steered us 
through! 

XVIII. 

A^ttIii??roT- And a good south wind 
jDj^and sprung up behind; 

The Albatross did follow, 



«»llaw«tli 
•hip M it re- 
turned north- 



1. Thorough. An old form of through* 
4. Had eat. An archaic form of wUmi. 
6. Thunder-flt, A sound \Vk« Wi^^^«t . 
S. South wind. The course (i\^xi«|fe^ ^ ttfsjeSa.. 
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l^diSfig And every day, for food or 

ice. . 

play, 
Came to the mariners' 
hollo! 

XIX. 

In mist or cloud, on mast or 
shroud, 
It perched for vespers 
nine; 
Whiles all the night, through 
fog-smoke white, 
Glimmered the white moon- 
shine.'' 

XX. 



Tje Ancient ff Q.^^ g^ye thec, ancicut Mari- 

inhospitably 
kiUeth the pioiifl 



inhospitably t 

'"•eththeplonf ncrl 



2. Hollo. CaU. 

8. Shroud. One of the ropes that attach the mast- 
head to the side of the ship. 

4. Vet^pers. The evening prayers of the Church. 

#. Mfte. That is, for nine Tespers ot iiVcie ^t^^s^. 

^- If^a^, While. 
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wrd^ofgood ji^Qjjj j.j^^ fiends, that 

plague thee thus! — 
Why lookst thou so?''— 
^^ With my cross-bow 
I shot the Albatross.'' 

1. Fiends, The Greeks personified the pangs of 
conscience as three Furies, or hideous women armed 
with claws, who pursued their victims through the 
world. 

2. Cross-bow. A massive bow for shooting mis* 
Biles, used by the English in the middle ages. 



PAKT THE SECOND. 

XXI. 

** The Sun now rose upon the 
right: 
Out of the sea came he, 
Still hid in mist and on the 
left 
Went down into the sea. 

XXII. 

And the good south wind 

still blew behind, « 

But no sweet bird did 
follow, 
Nor any day, for food or play, 
Came to the mariner's 
hollo! 

1. Bight, They were now sailing north. The 
cbMoge of course is mentioned Vn TJwX. ^^^% ^ ^^'^ 
XVIIL 

11 



2S 



His shipmates 
cry OQt against 
the ancient 
Mariner, for 
kilUng tbe bird 
of good lack. 
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XXIII. 

And I had done a helliBh 
thing, 
And it would work 'em 
woe: 
For all averred, I had killed 
the bird 
That made the breeze to 
blow, 
^ Ah, wretch! ' said they, Hhe 
bird to slay, * 

That made the breeze to 
blow!' 



But when the 
fog cleared off, 
they Justify the 
same, and thus 
make them- 
selYes accom- 
plices in the 
crime. 



XXIV. 

Nor dim nor red, like God's 

own head. 
The glorious Sun uprist: 
Then all averred, I had killed 

the bird 



2. ^Em. Them. This contraction was better usage 
in the early days of the language than it is now. 

3, Averred. Declared. 

S. Uprist. An old form for u|yrose. 
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That brought the fog and 

mist. 
^'Twas right,' said they, *such 

birds to slay, 
That bring the fog and 

mist.' 



The fair breeze 
continnes; the 
ship enters the 
Pacific Ocean 
and Balls north- 
ward, ereu till 
it reaches the 
Line. 



XXV. 

The fair breeze blew, the 
white foam flew, 
The furrow followed free: » 
We were the first that ever 
burst 
Into that silent sea. 



XXVI. 

b^n'JSSd^ Down dropt the breeze, the 
***''*^*^* sails dropt down, 

'Twas sad as sad could 
be; 

5. Furrow, That is, the wake or track made by the 
▼easel. 

8. Down dropt t etc. ^ot\.cfc\LO\f %Vi^ s&^^x^fc^eKV^iM^ 
of this line compared •w\t\i Wue ^. 
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And we did speak only to 
break 
The silence of the seal 

xxvn. 

All in a hot and copper sky. 
The bloody Sun, at noon, 

Bight above the mast did 

stand, * 

No bigger than the Moon. 

XXVIII. 

Day after day, day after day. 
We stuck, nor breath nor 
motion; 

As idle as a painted ship 
Upon a painted ocean. » 

XXIX. 

w^^^ Water, water, everywhere, 
*~ * And all the boards did 

shrink; 

3. All. That is, in the midst of a sky ali hot and 
e^pper-bned, 
9. *'Ag idle^T etc. Two -very otteii <\\xo\ft^\Vxk«i. 
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Water, water, everywhere, 
Nor any drop to drink. 

XXX. 

The very deep did rot: O 
Christ! 
That ever this should be ! 
Yea, slimy things did crawl 
with legs * 

Upon the slimy sea. 

XXXI. 

About, about, in reel and 
rout 
The death-fires danced at 
night; 
The water, like a witch's oils. 
Burnt green, and blue, and 
white. » 

2. Drink, The brackish sea- water increases thirst. 

7. Bout. Wild merry-making. 

8. Death-fires. Balls of light, of an electrical origin, 
are sometimes seen about the rigging and prow of a 
ship. Sailors call them St. E.\mo'^ tix^ ort ^^st^^sfsas^a.* 

9. Witches oUs. NecxomaxLcet^ ^^ttblwo.^^'l. ^mScbs^ 
Btr&nge flres in their pracUce^. 
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xxxn. 

And some in dreaniB assured 
were 
Of the Spirit that plagued 
us so: 
Nine fathom deep he had 
followed us 
From the land of mist and 
snow. 



▲ tplritlHid 
foUowed tbBmj 
one of the inirli- 
ible inlMbltaato 
of tiilB planet, 
neither deput- 
ed soote nor 
aogeli; eoB- 
oeming whoai 
the learned Jew, 
Josephns, and 
the Platonic 
Oonatantinopol- 
itan, Michael 
Psellus, may be 
consulted. Tbej 
are very nnmer- 
ous, and there 
is no climate or 
element wltlwiit 
one or mere. 



XXXIII. 

And every tongue, through 
utter drought, 
Was withered at the root; 
"We could not speak, no more 
than if 
We had been choked with 
soot. 

1. Assured, Learned for certain. 

3. Fathom. A fathom Is six feet. Nine Is ckosen 
arbitrarily as a mystical number. 



^. l^aer. Absolute, unalleviated dtoxif^YiA.. 
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Tbe shipmates 
in tbeir sore 
distress would 
lain ttirow the 
wbole ffuilt on 
the ancient 
Mariner; in 
sign whereof 
tbej hanc the 
dead sea-bird 
roond bis neek. 



XXXIV. 

Ah I well-a-day! what evil 
looks 
Had I from old and young I 
Instead of the cross, the 
Albatross 
About my neck was hung. 



1. WeU-O'^y. An exclamation once common, 
meaning, looet the day. It is a mixtare of the latter 
words and iP of < n »a y , an old expression of distress. 



PART THE THIRD. 

XXXV. 

There passed a weary time. 
Each throat 
Was parched, and glazed 
each eye. 
A weary time! a weary time! 
How glazed each weary 
eye! 
S^^te^ When looking westward, I 
beheld 
A something in the sty. 



taoMctbA 
inHieeli 
mfarotl. 



XXXVL 

At first it seemed a little 
speck, 
And then it seemed a mist ; 
It moved and moved, and 
took at last 
A certain %Vv«^^ IL ^\^. 

10. Witt. Became a^ate. 
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XXXVII. 

A speck, a mist, a shape, I 
wist! 
And still it neared and 
neared: 
As if it dodged a water- 
sprite. 
It plunged and tacked and 
veered. 



At its nearer 
approach, it 
seemeth him to 
be a ship; and 
at a dear ransom 
he freeth his 
speech from the 
bonds of thirst. 



XXXVIII. 

With throats unslaked, with 
black lips baked. 
We could nor laugh nor 
wail; 
Through utter drought all 

dumb we stood ! 
I bit my arm^ I sucked the 
blood. 
And cried, A sail! a sail! 

3. Sprite. Spirit. 

4. Tacked. Kept changing \ta co\xts«. 
S, Unslaked. That Is, their thVrat \ni«\&)iLQ^. 
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Aflashollof. 



With throats unslaked, with 
black lips baked, 
Agape they heard me 
call; 
Ghramercy! they for joy did 

grin, 
And all at once their breath 
drew in, 
As they were drinking all. » 



And horror 
follows. For 
c«n it be a 
ship that 
comos onward 
witlioat wind 
or tide? 



XL. 

See ! see ! (I cried) she tacks 
no morel 
Hither to work us weal — 



3. Gramerey. A corruption of the French words, 
grand merci, great thanks. 

3. Orin. Coleridge says, with reference to this 
passage : ^* I took the thought of grinning for Joy from 
poor Bnmett*s remark to me when we had climbed to 
the top of Flinlimmon, and were nearly dead with 
thirst. We conld not speak for the constriction till we 
found a little puddle under a stone. Hq aaid to tql<^v 
• Toa grinned like an idiot.' He \L«kOL ^o^<^ HXtf^ ^<Maft.r 

7. Weal, Good. To aa^e wa. 
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Without a breeze, without a. 
tide, 
She steadies with upright 
keel! 



XLL 

The western wave was all 
a-flame, 
The day was well-nigh 
done! 
Almost upon the western 
wave 
Bested the broad bright 
Sun; 

2. Keei. The sloping bottom of a ship. Compare 
LoBgfellow's Ballad of CarmUhan : 

'*A gliostly ship, with a ghostly crew, 
In tempests she appears ; . 

And before the gale, or against the gale, 

She sails without a rag of a sail, 
Without a helmsman steers." 

8. Wave. Sea. 

^. Broad. The sun appears laiget mi^ \it\%\i\AT 
wheu it is about to set. 
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When that strange shape 
drove suddenly 
Betwixt us and the Sun. 

XJJI. 

b^tS1te£&i And straight, the Sun was 
"***'"*** flecked with bars, 

(Heaven's Mother send us 
grace!) 
As if through a dungeon- 
grate he peered, 
With broad and burning 
face. 

XLIII. 

Alas! (thought I, and my 
heart beat loud.) 

1. SUran(f€ shape. Coleridge's power is in the very 
fineness witk which, as with some ghostly finger, he 
brings boms (o onr inmost sense his inventions, daring 
as they art — the skeleton ship, the polar spirit, the 
inspiriting of the dead bodies of the ship's crew ; the 
Bime of ike Ancient Mariner has the plausibility, the 
perfect adaptation to reason, and the general aspect of 
life which belongs to the marvelous when actually pre- 
seated as a part of a credible ei3^tV«n<^\A.cv» ^\^».\&s.. 

— WaUw "PaXAT . 

4. JleavfH^M Mother. TYie >y\t«,VBLlfc»3ci • 
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How fast she nears and 

nears! 
Are those her sails that 

glance in the Sun, 
Like restless gossamere** ? 



And Its ribs are 
seen as bars «b 
the face of (be 
settlDg Snn. 
The Spectre- 
Woman and her 
Death-mate, 
and no other an 
board the ekde- 
tOB-thip. 



XLIV. 

Are those her ribs througl 

which the Sun 
Did peer as through a 

grate? 
And is that Woman all hei 

crew? 
Ifi that a Death? and are 

there two? 
Is Death that Woman's 

mate? 



Like Tessel, 
like crew t 



XLV. 

Her lips were red, her looks 
were free. 



3. Gosiameres, Floating cobwebs. 

7. A Dea$h. He says a Death rather than Death 
because he a ^ka himself, *^ Are there Vvio I>««X\i%^ %xid. \t 
the WoiDttn J^eath's mate?" 
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Her locks were yellow as 

j?old: 
Her skin was as white as 

leprosy, 
The Night-mare Life-in- 

Death was she, 
"Who thicks man's blood 

with cold. 

XLVI. 



Death and LMe- 
in-Deatb hare 
diced for the 
ship's crew, 
and she (the 
latter) winneth 
the ancient 
Hariner. 



The naked hulk alongside 

came, « 

And the twain were cast- 
ing dice; 
*The game is donel IVe 
won, IVe won ! ' 
Quoth she, and whistles 
thrice. 



2. Ltprowy. An Eastern disease wkiek Mito away 
che flesk. 

5. Naked hulk. Withont even plaBk\]i%« 

S, OaUing dice. ThrowVa^ eiVt^ \o ^% ^^^ ^^^>^^ 
win the mariner, Death or l.Vt©.Va-\>«i?Ak., 



42 TfiS ANCIENT MARINBB 

XL VII. 

The Sun's rim dips; the staif 
rush out : 
^tatiS"' ^t one stride comes the 

«nn. dark; 

With far-heard whisper, oV 
the sea, 
Off shot the spectre-barlr 

XL VIII. 

^ Mto^"* ^' We listened and looked side- 
ways up! 
Fear at my heart, as at a cu^ 
My life-blood seemed to 
sip! 
The stars were dim, and thick 

the night, 
The steersman's face by his 
lamp gleamed white; 
From the sails the dew did 
drip — 10 

3. WkUper, The sound of the wind whistling 
through th« naked hulk. 

9, Lamp. A small lamp alw«.^a WtemVcAX^^ \Xi« 
compass in frent of the steeramaB. 
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One after 
Another, 



Till clomb above the eastern 

bar 
The horned Moon, with one 
bright star 
Within the nether tip. 

XLIX. 

One after one, by the star- 
dogged Moon, 
Too quick for groan or 
sigh, 
Each turned his face with a 
ghastly pang. 
And cursed me with his 
eye. 

L. 



SSpdiC^:^. Four times fifty living men, 

1. Ci&mb, Climbed. 

1. Bar. Horizon. 

2. Hffmed, That is, the moon was In the form of . 
a crescent with two horns. 

3. NetkMT, Lower. 

4. Stur-dogfftd. Followed. *^l\,S&^^TWB»\Sk«Qji^«t- 
stitton Ain^Bg sailors tl&at soineV^\utsN&«5*^^^^^^^'^'^'^ 
when 8tBr8 dog the moon.'*— Coletidae. 
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(And I heard nor sigh no^ 
groan) 
With heavy thump, a lifeless 
lump. 
They dropped down one 
by one. 

LI. 

§2;^*^-, The souls did from their 

her work on tiM i. ji« I^ 
ancient Mariner. DOClieS fly 

They fled to bliss or woe ! * 
And every soul, it passed me 

by, 

Like the whizz of my 
cross-bow!" 

4. SouU. Compare Blake's picture •t tke soul 
parting froM the body. 



PART THE FOURTH. 

LII. 

SSUtaSX* ^^I fear thee, ancient Mariner! 
taiktogtoMm; I fear thy skinny hand! 

And thou art long, and lank, 
and brown, 
As is the ribbed sea-sand. 

LIII. 

^I fear thee, and thy glittering 
eye. 
And thy skinny hand, so 
brown." — 
S2it*feSiner '^Fear not, fear not, thou 
25 bodily * Weddinff-Guest! 

life, and pro- ^ 

u^taSto/ribie This body dropt not down. 



LIV. 

Alone, alone, all, all alone, 
Alone on a wide, wide sea,w 

4. SMed. A low tide-, Wvfi %%.\A Ya» ^ xVg^^ 
iVPecnmoe, left by the recedVug ^we». 

1^ 
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And never a saint took pity 
on 
My soul in agony. 

LV. 

?iS?S?i!M*Sl The many men, so beautiful I 
***"* And they all dead did lie : 

And a thousand thousand 
slimy things 
Lived on; and so did I. 

LVI. 

thitf^Vs&uid I looked upon the rotting 

live, and so 

many lie dead. Sea. 

But the cnrse ' 

teSl°o«ttS*" And drew my eyes away: 

g^ m4§ men . V v fc' 

I looked upon the rotting 
deck, 
And there the dead men 
lay. K 

LYII. 

I looked to Heaven and tried 
to pray; 

7* JhtHng, A sea of staguati^t ytoXat. 
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'f 

But or ever a prayer had 
^sht, 
A wicked whisper came, and 
made 
My heart as diy as dust. 

LVIII. 

I closed my lids, and kept • 

them close, 
And the balls like pulses 

beat; • 

For the sky and the sea, and 

the sea and the sky 
Lay like a load on my 

weary eye. 
And the dead were at my 

feet. 

LIX. ' 

The cold sweat melted from 
tbe d«aa men. their limbs, 

Nor rot nor reek did they ; w 

1. Or ever. Before. 

10. JiTor, etc. Remember \;h^t ^M^-VftrT^'^i^ >»**^ 
woa the g&me. 



Bat the v^rte 
Mreth for blm 
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The look with which they 
looked on me 
Had never passed awaj. 

LX. 

An orphan's curse would 
drag to Hell ^v 

A spirit from on high; 
But ohl more horrible than-^* 
that » 

Is a curse in a dead man's 
eye I 
Seven days, seven nights, I 
saw that curse, 
And yet I could not die. 



tn his loneliness 
ftBd fixedness 
jie yearneth 
towards the 
journeyinar 
Moon, and the 
stars that still 
sojourn, yet ^till 
move onward; 
and everywhere 
the b]iie sky be- 
lonffB to them, 
and J8 their Ap" 
pointed rest, 
aad their native 



LXI. 

The moving Moon went up 
the sky. 
And nowhere did abide: 
Softly she was going up, 
And a star or two be- 
side — 
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eonntry and 
tbelr own nat- 
ural boraes, 
wblcta they enter 
nnannonnced, 
as lords tbat are 
certainly ex- 
pected and yet 
there Is a sOeDt 
loy at their ar- 
•Wal. 



LXII. 

Her beams bemocked the 
sultry main, 
Like April hoar-frost 
spread ; 
But where the ship's huge 

shadow lay, 
The charmed water burnt 
alway 
A still and awful red. • 



LXIII. 



By the light af 
theMawibe 
beboMMb Gad's 
creatvres af the 
great eahB. 



Beyond the shadow of the 
ship, 
I watched the water- 
snakes: 
They moved in tracks of 

shining white, 
And when they reared, the 
elfish light 
Fell off in hoary flakes. h 

1. Bemoeked. An old form of mocked. 
a. Hoar-frost, White frost. 
4. Alway. GontlnxLaW^. 

&pe&k3 of an e^in storm. 
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LXIV. 

Within the shadow of the . 
ship 
I watched their rich attire : 
Blue, glossy green, and vel- 
vet black, 
They coiled and swam; and 
every track 
Was a flash of golden fire. » 



f heir beauty 
and their 
happiness. 



LXV. 

O happy living things I no 
tongue 
Their beauty might de- 
clare : 
A spring of love gushed from 
my heart. 
And I blessed them un- 
aware I 
Sure my kind saint took pity 
on me, i 

And I blessed them un- 
ware! 



10. ITind Mint. Every good CatlioWc Uad «^ i^fl^tton 



He blessetli 
them in his 
heart. 
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LXVI. 

S!^tSto& The selfsame moment I 
could pray; 
And from my neck so free 
The Albatross fell off, and 
sank 
Like lead into the sea. 

1. Pray. The moral of the poem here appears. The 
noment the ancient mariner felt the impulse to bles» 
Instead of curse the happy, innocent creatures Gocl has 
made, the curse began to depart from him. 



PART THE FIFTH. 

LXVIL 

Oh sleep! it is a gentle 
thing, 
Beloved from pole to pole 1 
To Mary Queen the praise 

be given 1 
She sent the gentle sleep 
from Heaven, 
That slid into my soul. » 

Lxvin. 

Bjrgroojfl^the rpjjg gjjjy buckets ou the deck, 
v^S^S^te- That had so long remained, 

^^' I dreamt that they were 

filled with dew; 
And when I awoke, it 

rained. 

1. /9l0«p. Read Shelley's beautiful Ode ta Sleep. 
3. Mary Queen. The Virgin Qaeen of Heaven. 
6, StRp. Silly becaxiBe 'a«e\&«%^ %Vm» >2aK^ ^vst*. 
empty of water. 
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LXIX. 

My lips were wet, my throat 
was cold, 
My garments all were 
dank; 
Sure I had drunken in my 
' dreams. 

And still my body drank. 

LXX. 

I moved, and could not feel 
my limbs: ' 

I was so light — almost 
p- I thought that I had died in 

sleep. 
And was a blessed ghost. 

LXXI. 

SuX'^iSd ^^^ ^^^^ I heard a roaring 

sights and com- WinCl I 

2. Dank. Heavy with moisture. 

3. Sure, Surely. 

^. Z/fifAt. Aa one after a long VWa^aa. 
^. ^Aose. Spirit 
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S?l^tEe*^ It did not come anear; 

But with its sound it shook 
the sails, 
That were so thin and sere. 

Lxxn. 

The upper air burst into life I 
And a hundred fire-flags 
sheen, & 

To and fro they were hurried 

about; 
And to and fro, and in and 
out, 
The wan stars danced 
between. 

LXXIII. 

And the coming wind did 
roar more loud, 

1. Anear. Near. 
3. Sere. Dry and withered. 
5. ^re-flags. Probably the Aarora or Northern 
Lights. 

5. Sheen. An adJecUiremodVt^Vxk^JUiQ^. 

8. Wan. Pale. They wex^i T«^aL«t»^ ^^ "«! "^"^ 
Ugbts. 
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And the sails did sigh lik<^ 

sedge; 
And the rain poured down 

from one black cloud; 
The moon was at its edge. 

LXXIV. 

The thick black cloud was 
cleft, and still 
The Moon was at its side: 5 
Like waters shot from some 

high crag, 
The lightning fell with never 
ajag, 
A river steep and wide. 

LXXV. 

SSSJlEilSr' The loud wind never reached 
the ship. 
Yet now the ship moved lo 
on! 
Beneath the lightning and 
the Moon 

9$4gt€, TaU ruBbes. 



and tbe fillip 
moves vni 
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The dead men ffave a 
grOan. 

LXXVI. 

They groaned, they stirred, 
they all uprose, 
]Sror spake, nor moved 
their eyes; 
It had been strange, even in 
a dream, 
To have seen those dead & 
men rise. 

Lxxvn. 

The helmsman steered, the 
ship moved on; 
Yet never a breeee up- 
blew; 
The mariners all ^gan work 
the ropes, 
Where they were wont 
to do: 

It would have lMeii«.t!t«A3q^. 



4. 


Had. 


Sabjanctive. ] 


S. 


*Gan. 


Began. 


9. 


Wont. 


Accastomed, 
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They raised their limbs like 
lifeless tools — 
We were a ghastly crew. 

LXXVIII. 

The body of my brother^s 
son 
Stood by me, knee to 
knee: 
The body and I pulled at 

one rope, » 

But he said naught to me." 

LXXIX. 

*^ I fear thee, ancient Mari- 

Buinotby the .\. 

soniBoftne npri " 

men nor by "^* * 

XTdS'^ " Be calm, thou Wedding- 

bnt by a blessed >->« • 

ar'seS**"' Guest! 

in^ZSo^t 'Twas not those souls that 

the guardian /« t • 

^^^ fled m pam. 

Which to their corses came 
again, ,e 

But a troop of spirits blest : 

W. 09rs€s. Corpses. 
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LXXX. 

For when it dawned — they 

dropped their arms, 
And clustered round the 

mast; 
Sweet sounds rose slowly 

through their mouths, 
And from their bodies 

passed. 

LXXXI. 

Around, around, flew each 

sweet sound, « 

Then darted to the Sun ; 
Slowly the sounds came back 
again, 
Now mixed, now one by 
one. 

LXXXII. 

Sometimes a-dropping from 
the sky 

5. Around, etc. Learn 8tMiiaAlXXXV.^\XXX5X.^ 
LXXXIIL, and LXXXIV. 
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I heard the sky-lark sing; 
Sometimes all little hirds that 

are, 
How they seemed to fill the 
sea and air 
With their sweet jargon- 
ing! 

LXXXIII. 

And now 'twas like all in- 
struments, i 
Now like a lonely flute; 
And now it is an angel's 
song, 
That makes the heavens 
. be mute. 

LXXXIV. 

It ceased; yet still the sails 
made on 
A pleasant noise till noon, n 

1. Sktf-lark. An English bird that sings as it 
monnts upward, and whose song Is wonderfnllj 
beaatifo]. 

4. Jargoning, A conf\xaed mwimwc <il «^^TkdL« 
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A noise like of a hidden brook 
In the leafy month of 
June, 
That to the sleeping woods 
all night 
Singeth a quiet tune. 

LXXXV. 

Till noon we quietly sailed 
on, 
Yet never a breeze did 

breathe : 
Slowly and smoothly went 
the ship, 
Moved onward from beneath. 



The lonesome 
Spirit from the 
south-pole 
carries on the 
ship as far as 
the Line, in 
obedience to the 
angelic troop, 
but still re- 
quireth 
vengeance. 



LXXXVL 

Under the keel nine fathom 
deep. 
From the land of mist and 
snow, 10 

The Spirit slid: and it was he 



i. Like^. Like t\ia\. ol. 
ii. e^iiHtMi. See BtauiaXK^W* 
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That made the ship to go.. 
The sails at noon left off 
their tune 
And the ship stood still 
also. 

Lxxxvn. 

The Sun, right up above the 
mast, 
Had fixed her to the 

ocean: « 

But in a minute she 'gan 
stir. 
With a short uneasy 
motion — 
Backwards and forwards half 
her length 
With a short uneasy 
motion — 

Lxxxyiii. 

Then like a pawing horse 

let go, ir 

She made a BTLQLQLeii\>o\avfiL% 
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It flung the blood into my 
head, 
And I fell down in a 
swound. 

LXXXIX. 

How long in that same fit I 

lay, 
I have not to declare; 
But ere my living life re- 
turned, ft 
I heard and in my soul dis- 
cerned 
Two voices in the air. 

XC. 

S&uitenow- ' Is it he? ' quoth one, ' Is this 

demons, the ^^ 

{!Su'5?th?^' the man? 

SSt iS^® By him who died on cross^ 

3. Fit. Trance. 

4. Save not* Can not. 

5. Living. That is, conscious life. He haydL h%^^ 
alive, bat in a swoon. 

9. Mfm. Oar Lord. 
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wroiut; and 
two of tbem re- 
late, <ine to the 
other, that 
penance long 
and heayy for 
the ancient 
Mariner hath 
been accorded 
to the Polar 
Spirit, who 
returneth 
southward. 



With his cruel bow he hid 
full low, 
The harmless Albatross. 

XCI. 

The spirit who bideth by him- 
self 
In the land of mist and 
snow, 
He loved the bird that lored 
the man 
Who shot him with his 
bow/ 



xcn. 

The other was a softer voice, 
As soft as honey-dew: 

Quoth he, ^ The man hath 
penance done, 
And penance more will do/ w 

1. Full. An intensifying word. 

3. Bideth. Abideth. 

S, JToney-dew. A BecTetioii lotm^oTiW^VMcv^a of 
a^me plant B in hot weather in &ma\\ lco\^i ^vs^« 



PART THE SIXTH. 
XCIH. 

PmST VOICE. 

* But tell me, tell me I speak 

again, 

Thy soft response renew- 
ing— 
"What makes that ship drive 
on so fast? 

What is the Ocean doing? ' 

XCIV. 

SECOND VOICE. 

* Still as a slave before his lord, « 

The Ocean hath no blast. 
His great bright eye most 
silently 
Up to the Moon is cast — 

6. SZoAt. Violence. 

7. Bright eye. Compare the lines bj Sir John 
Davles In speaking of the afta\ 

* * For his great crystal ^y ^ \a ^^^^ ^i**^'^ 
Up to the moon and onXict tvxfe^ ^%»^»-^ 
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The Mariner 
hatb been c«Bt 
into a trance; 
for the angelic 
power causeth 
the vessel to 
drive north- 
ward faster 
ttutn human 
life could en- 
dure. 
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xcv. 

If he may know which way 
to go; 
For she guides him smooth 
or grim. 
See, brother, see! how 
graciously 
She looketh down on him.' 

XCVL 

FIRST VOICE. 

^ But why drives on that ship 
so fast, » 

Without or wave or wind? ' 

SECOND VOICE. 

^ The air is cut away before. 
And closes from behind. 



XCVII. 

Fly, brother, fly! more high, 
more highl 
Or we shall be beVatedi-. 
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For slow and slow that ship 
will go, 
When the Mariner's trance 
is abated.' 



The supernat- 
ural motiOH is 
retarded; tlie 
Marlaer 
awakes, and hto 
peoance begins 
anew. 



XCVIII. 

I woke, and we were sailing on 

As in a gentle weather: 
'Twas night, calm night, the 
Moon was high ; 
The dead men stood to- 
gether. 

XCIV. 

All stood together on the 
deck. 
For a chamel-dungeon 
fitter: 
All fixed on me their stony- 
eyes 
That in the Moon did 

glitter. 1 

2. Abated, That is, dispelled. 
4. As. As if Balling lu «k ^«x\Xft>LVa.^ o^^«»2^«t.* 
6. Cornel, A dangeon ot \iOTkfe^^ ^\»\i^- 
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C- 

The pang, the curse, with 
which they died, 
Had never passed away: 
I could not draw my eyes 
from theirs, 
Nor turn them up to pray. 

CI. 

i^ft^^ilted. And now this spell was 
snapt: once more 
I viewed the ocean green, 
And looked far forth, yet 

little saw 
Of what had eke been 
seen — 

CII. 

Like one that on a lonesome 

road 
Doth walk in fear and 

dread, i 

And having once turned 

round, waWa on, 
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And turns no more his 
head; 
Because he knows a fright- 
ful fiend 

Doth close behind him 
tread. 

cm. 

But soon there breathed a 
wind on me, 
jSTor sound nor motion « 
made: 
Its path was not upon the 
sea, 
In ripple or in shade. 

CIV. 

It raised my hair, it fanned 

my cheek 
Like a meadow-gale of 

spring — 
It mingled strangely with my w 

fears, 

e. Was not. That Va , Nvaa tvoX. Tii%Aft V^'^^^- 
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cv. 

Swiftly, swiftly flew the ship, 
Yet she sailed softly too: 

Sweetly, sweetly blew the 
breeze — 
On me alone it blew. 

CVI. 



Oh! dream of joy! is this 



And the an- 

dent Mariner 

beholdeth hlB • •, ■, 

native country. mCieeCl 



The light-house top I see? 
Is this the hill? is this the 
kirk? 
Is this mine own countree? 

CVII. 

We drifted o'er the harbor- 
bar. 
And I with sobs did pray — u^ 

5. OA, etc. Compare Stanza YI. 

8. Countree. A form of country common in old 
baJJads. 

P. Marbor-har. A bank of sand ot gta.^^^ loxmNxv^ 
»a obstruction to the entrance ot a\\aT\M>t ViiVo^ XK^^. 
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^O let me be awake, my God I 
Or let me sleep alway.' 

cvm. 

The harbor-bay was clear as 
glass, 
So smoothly it was strewn^ 
And on the bay the moon- 
light lay, « 
And the shadow of the 
Moon. 

CIX. 

The rock shone bright, the 
kirk no less, 
That stands above the 

rock: 
The moonlight steeped in 
silentness 
The steady weathercock. f 

1. Awake. Let this prove real or let me dream 
alwajs. 

4. Sirevm, That is, the light was ao ^^ex^V^ <S&- 
trlbnted all over it. 
10. SteaOg. The weather ^*a «k^ ««Ml >fiM.\. ^O^fc ^^^''^ 
iraj steady. 
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ex. 

And the bay was white with 
silent light, 
Till rising from the same, 
^itef25?c Full many shapes, that 
b«»e«» shadows were, 

In crimson colors came. 



CXI. 

ttl^^Jf^XX A little distance from the 
prow 
Those crimson shadows 
were: 
I turned my eyes upon the 
deck — 
Oh, Christ! what saw I 
there I 



CXII. 

Each corse lay flat, lifeless 
and flat. 
And by the VioVj rood I m 

10 Hood, Cross. 
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A man all light, a seraph- 
man, 
On every corse there stood. 

cxin. 

This seraph-band, each 
waved his hand: 
It was a heavenly sight I 
They stood as signals to the 
land, ft 

Each one a lovely light: 

CXIV. 

This seraph-band, each 
waved his hand. 
No voice did they impart — 
No voice; but oh! the 
silence sank 
Like music on my heart. " 

cxv. 

But soon I heard the dash 
of oars, 

piaeiBghgktB m tkedeck. 
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I heard the Pilot's cheer; 
My head was turned perforce 
away 
And I saw a boat appear. 

CXVI. 

The PUot, and the Pilot^s 
boy, 
I heard them coining 

fast: ft 

Dear Lord in Heayen ! it was 
a joy 
The dead men could not 
blast. 

CXVII. 

I saw a third — I heard his 
voice : 
It is the Hermit good ! 

1. Cheer. Call. 

2. Perforce. Of necessity. 

9. Hermit. In the Middle Ages mdn often withdrew 
from the world and lived qaite alone in oaves or deserts, 
that they might give their Uvea elvX^t^\^ Vi >iXv^ t^^^tftA 
ofQod. 
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He singeth loud his godly 
hymns 
That he makes in the 
wood. 
He'll shrieve my soul, he'll 
wash away 
The Albatross's blood. 

3. Shrieve. Receive my confession, aiifll pardon or 
absolve nae from niy sin. 



PART THE SEVENTH. 

cxvm. 

This Hermit good lives in 

that wood 
Which slopes down to the 

sea: 
How loudly his sweet voice 

he rears ! 
He loves to talk with mari- 

neres 
That come from a far 

countree. 6 

CXIX. 

He kneels at morn, and noon, 
and eve — 
He hath a cushion plump: 

8. Bears. Raises. 
4. Marineres, An archaic spelling. 
7. Cushion. A cusMon on \«\A&\i.\x^ ^tK) ^ %qs^ ^s^Na^ 
foand in churches or c«.tSiedx8\c^. 

TV 
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It is the moss that wholly 
hides 
The rotted old oak-stump. 

cxx. 

The skiff-boat neared: I 
heard them talk, 
*Why this is strange, I 
trow I 
Where are those lights so 
many and fair, 
That signal made but 
now?'' 

CXXI. 

* Strange, by my faith!' the 

Hermit said — 
^ And they answered not 

our cheer I 
The planks looked warped I 

and see those sails 



ApproMheih 
tlieiddpwMi 
woiidtr. 



3. Skiff-boat. Skiff, ft small boftt. 

4. Trauf. Think. 

B, Warped. Shrnnken aad cxaA^LeOi. 
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How thin they are and sere I 
I never saw aught like to 
them, 
Unless perchance it were 

CXXII. 

Brown skeletons of leaves 
that lag 
My forest-brook along; » 
When the ivy-tod is heavy 

with snow, 
And the owlet whoops to the 
wolf below 
That eats the she-wolf's 
young.' 

CXXIII. 

* Dear Lord ! it hath a fiend- 
ish look ' — 

2. Aught, Anything. 

3. Perchance. Perhaps. 

6. Ivy-tod. Ivy-bush. 

7. Owlet. Small owl. 

9. I^ndiah. An evVl loot «l« \1 W^tJt^ VJaa Vi'^S*. ^^ 
M dend. 
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(The Pilot made reply) 
' I am a-feared ' — * Push on, 
push on ! ' 
Said the Hermit cheerily. 

CXXIV. 

The boat came closer to the 
ship, 
But I nor spake nor stirred; » 
The boat came close beneath 
the ship. 
And straight a sound was 
heard. 

cxxv. 

'^fiE£&. Under the water it rumbled 



Still louder and more 

dread: 
It reached the ship, it split 

the bay; ^ 

The ship went down like 

lead. 

^. A'feared. Afraid. 
7. Straight. Straightway, immedf^VAMr* 
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cxxvi. 

S^r'!?* Stunned by that loud and 
Pilot's boat. dreadful Bound, 

Which sky and ocean 
smote, 
Like one that hath been 
seven days drowned 
My body lay afloat; 
But swift as dreams, myself 
I found 6 

Within the Pilot's boat. 

CXXVII. 

Upon the whirl, where sank 
the ship. 
The boat spun round and 
round : 
And all was still, save that 
the hill 
Was telling of the sound, lo 

7. Whirl, The sinking ship made a kind of "whirl- 
pooh 

10. Was telling. EchoeA t\ift »o\tti^. 
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cxxvm. 

I moved my lips — the Pilot 
shrieked 
And fell down in a fit; 
The Holy Hermit raised his 
eyes 
And prayed where he did 
sit. 

CXXIX. 

I took the oars: the Pilot^s 
boy, • 

Who now doth crazy go, 
Laughed loud and long, and 
all the while 
His eyes went to and fro. 
* Ha ! ha ! ' quoth he, ^ full plain 
I see. 
The Devil knows how to 
row.' M 

cxxx. 

And now, a\\ m ixvy on^w 
countree. 
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I stood on the firm land ! 
The Hermit stepped forth 

from the boat, 
And scarcely he could 

stand. 

CXXXI. 



Ma*rS'e'?*^rn- ^ O shricve mc, shricve me, 

estly entreatetii . . , . 

Sjh'Si^r holy man!' 

S«*Sf fitewi. The Hermit crossed his 

on him. 

brow, ^ 

^ Say quick,' quoth he, ^ I bid 
thee say — 
What manner of man art 
thou?' 

CXXXII. 

Forthwith this frame of mine 
was wrenched 
With a woful agony, 
Which forced me to begin 

my tale ; iq 

And then it left me free. 

5. OpoBsed. Made t\\ft ^\^ ^1 ^^ 'stKswi. Xs. x^ 
supposed tQ ward off a\V evW \tAx3kfcX!kR«»* 
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cxxxin. 



^^ti^^h- Since then^ at an uneertain 

out his fiiCare . 

USiSXS: hour, 

guSflS* That agony returns ; 

And till my ghastly tale is 
told, 
This heart within me 
bums. 

CXXXIV. 

I pass, like night, from land 
to land; 
I have strange power of 
speech; 
That moment that his face I 
see, 
I know the man that must 
hear me : 
To him my tale I teach. 

5. I pass, etc. Compare the legend of the wander- 
ing Jew. He strack Christ on His way to Calvary and 
the Lord doomed him to wander on earth until the Day 
of Judgment. Until this day he goes from land te 
land unable to Und a grave. 

P^ Teach, Tell. 
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cxxxv. 

What loud uproar bursts 
from that door! 
The wedding-guests are 
there: 
But in the garden-bower the 
bride 
And bride-maids singing 
are; 
And hark the little vesper bell, » 
Which biddeth me to 
prayer ! 

CXXXVI. 

O Wedding-Guest I this soul 
hath been 
Alone on a wide, wide sea: 
So lonely 'twas, that God 
himself 
Scarce seemed there to be.w 

CXXXVII. 
O sweeter \X\OTk V)cl^ \s«sxv^^^^- 
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'Tis sweeter far to me, 
To walk together to the 
kirk 

With a goodly com- 
pany!— 

cxxxvm. 

To walk together to the 
kirk, 
And all together pray, 
While each to his great 

Father bends. 
Old men, and babes, and lov- 
ing friends. 
And youths and maidens 
gay! 



And to teadi, by 
his own exam- 
ple, love and 
reverence to 
all things that 
God made and 
loyeth. 



CXXXIX. 

Farewell, farewell! but this 
I tell 
To thee, thou Wedding- 
Guest! i< 

He prayeth weW, NSfVvo \on^1\v 
well 
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Both man and bird and 
beast. 

CXL. 

He prayeth best, who loveth 
best 
All things both great and 
small ; 
For the dear God who loveth 
us, 
He made and loveth all." • 

CXLI. 

The Mariner, whose eye is 
bright, 
Whose beard with age is 
hoar, 
Is gone : and now the Wed- 
ding-Guest 
Turned from the bride- 
groom's door. 

2. m prayeth. I.e«ni t>>ia «XMi'L«^. ^xN»S5aA^«^ 
of the poem. 
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CXLIL 

He went like one that hath 
been stunned^ 

And is of sense forlorn: 
A sadder and a wiser man, 

He rose the morrow morn, 

2. Foficm. Deprived of his sense of oatward 
things. 
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